City of light and mist

An opportunity to see original prints of some of Hoppé’s
finest London photographs reveals their unexpected depths
and subtleties, writes Samson Spanier.
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Circus to the docks, and show people from
all walks of life.

The exhibinon’s primary pleasure is the
apportunity to view the fine gradations of
derail in the orginal prints, Those who know
Hoppés work from reproductons in such
magazines as the Meustrated London Newr or
his books published in hus lifetime, can look
forward to a revelation. Hoppé may have
understond the pragmatism of magazine
waork, bur he also borrowed from the
Pictorialists, and wrote of *subdung an
aggressive note here, encouraging a reluctant
detail there, until the final rendering of wnal
values and detail is finished and harmonious’.

The ability to be lvneal in his tonal
contrasts bur also realistc reaches its apogee
inn Briticl Musewm, Reading Roemw (1927; Fig, 1),
The hardness of detall and pigment-like
blackness of the metal rails below provide a
fuil for the burst of lght above. From right
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greatest photographic portrainst of

Ldwardian London, but his success
in that ficld obscures his subsequent
departure into photojournalism, notably
the depiction of cities. The National
Portrait Gallery in London exhibired his
portraits in 1978, but his urban vigneries,
although highly respected in his own
lifetime, are hittde known — partly because
the orginals are now remote from their
subjects, in the Hoppé Collection in
Pasadena, California, The Michael Hoppen
Gallery, London, is filling the gap with a
show of 30 London scenes that are being
sold by the Collection. Dating trom 1910 to

1943, they depict landmarks from Piccadilly 1927, 7.9 X 9.7 em

This calls to» mind Frederick

to letr, the frames of the windows are
IITI{‘I‘I:.'.I\-II:'I.L["'.' l)]{,.!‘,'l'lk'[! :|\1|:t'||‘ LH]“I. ‘I]‘_' "-.‘,]”Lif Wy
at furthest lefr has no frame visible ar all.
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photographs of churches, which Hoppé
waoktld have known, as he exhibited with
the Linked Ring Brotherhood, o which
Fvans belonged, but Hoppé replaces Evans’s

The illustrations to this review are all of silver
gelatin photographs by Emil Ouwo Hoppé
(1878-1972). Hoppé Collection, Pasadena.
'hotos: Curatorial Assistance, Los Angeles/
courtesy Michael Hoppen Gallery

| British Museum, Reading Room, London,
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showrt but succulent inteodocti
exhibinon catalopue thar He WHRE Can Iw= scen
a5 the ‘missing hnk” berween Bvansan [TH)
ant the generapon of phomgraphers that
rose 1o promunence when Hoppe was no
longer voung, such as Bl Brand:
Pvery pieture reveals sulstletes, In
W rmeter i £y (undared), the smow 15
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white of the sun, In Fad
19249, the subtiery fies i Hoppe's chioce
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15 sharp, presumabily becavse s clean fines
wrrld [k oced it Tlurred, while the
terraced houses in front are not. Por all the
armsery of the |'\-r||||-_'||-..-l.l.;'l. er, they were
o made tor exhibinon, as Haworth Booth
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Ihe exhibition’s second, and perhaps
preaner, pleasure s the churnce to see how
Hoppes wanned o depace |eanglon, a ey he

wrore of i his memeoars st progoumd

warmith, He lowed ms cosmopolizinsm,
which allivved o Murich-borm man such as
hirrsselt wo be embeced. Aecordirely, there
are Fravmienes of foreen lands, such s
Chingse reseauranis. He saw the Thames as
the conduar for immuggrans, and often mde
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London, which opens iselt up tia the
resichent. This he |:'.|[1:||Ia.-.| I tirsidige
urustal gpots from which w phowgraph.
For r\.|1|:|'-|-.'_ n ."'-.'-:':.-.-' Clbeny F e (19534
K13 1), the facade s cut off ar the top b the
dark arch in the foreground: the specrator s
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thank here of He I.I'\I\l'.\ rorEraiis, W hich reject
sttt sterc |r\.|i1-;;| | Ll i arder e eonvey
the sitters’ privite feelings, Thar there may
b similartices i ppproach beoween the
portrairs wnd cities suggests thar o direce
companson mght be usetul: @ subpect for

amither exhibition, perhapss
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Boath, tas 055186307, £12 (Guiding Light.
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suspension bridige a1 the docks suffused in
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mst, chigmities i induseaal sulyect warh

softness recdolent of Picronalism, A

conteasnng view, M il f-Fclnmrarket

1945], offers o cobibled street which is
indeed mpie with reflected sunfight

Whar really murks out Floppe, however,

15 his imbuing of architcemre with whar he
omee wrete of as the cins “easunl larpe
heartedness', which s pardy achieved Ty
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racre wits to chewse earcfully 2 harmomicuss
viewpenr, bur then o enliven the scene
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Butldings are often pven 2 hurman scale
b oy chavmie, The vower of £ Curipr,
Yo [ 192H) mieht be torbicding if i were
not for the milk car in the foreground,
laclen warh boerles of 2 congruenr shape.
Such hnear games are also plaved out by
emphasising peometry, for example, the
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